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Instructions :

(i) Attempt any five questions.
(it)  All questions carry equal marks.

1. YRS I Gl o 3idgrE § Erid et ol Hewaqul J=e0 &Rl Wl 79 & 2

Why is Sangeet Ratnakar considered as an important work in the history
of Indian classical music ?

2. YN YT Gifid | T SRl ST o1 Hew § 2

What is the importance of Classification of Ragas in Indian classical
music ?

3.  IAAHR FAT g ? UM A 9 IR T o T & Ih g1 FABR fARau |

What is Alankar ? Write two Alankars containing the patterns of three and
four Swaras respectively.
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Write the important features of Raga Bhairav.
OR

Throw light on the contribution of any one of the following to Indian
classical music :

(a)  Ustad Faiyaz Khan
(b) Pt. Krishna Rao Shankar Pandit
(¢) Ustad Bade Ghulam Ali Khan
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frfcTfiaa g1 Tt ! Jg=TT SR 30 & Tk 1 25 T H foar Shife
() TR YUY
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Recognise the following two Ragas and elaborate them in 25 Swaras each :

(a) Ga Ma Dha Dha Pa
(b) Ni Dha, Ma Pa Dha Ma Ga

39 wTewishA # Fuifa foret s T 4 U 3d T WRid |fgd fafew |

Write the notation of a Drut Khyal in a Raga prescribed in your syllabus.

HIATA/FHR qTA 1 3ol A Efed faRag |
HAAAT
Trtd g o1 "iged aieE N |
Write the Theka of Jhaptaal/Dhamar Taal with dugun.
OR

Give a brief introduction of Sangeet Parijat.

Y. Wa@ve g fHefea Tt o 9 S ot W ok 99y faged | o o B 2
YT
fafafga 9 9 fg? @7 w gftra feoafrt fafge
AT, 71, U1, Y=o, Hig

What is the importance of the three categories of Swaras as specified by
Pt. Bhatkhande in Time Theory of Ragas ?

OR

Write short notes on any three of the following :
Alap, Gram, Varna, Murchchana, Meend
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