
79 1 [P.T.O. 

  
 
 

 

 . 
Roll No.  

 
 

 

  () 

() 
HINDUSTANI MUSIC (Vocal) 

(Theory) 

  

   :  3     : 30 

Time allowed : 3 hours Maximum Marks : 30 
 

       -    2    
 -            -  -    
       -  8    
         ,       
  -     15        -     10.15  

   10.15   10.30     -         
-       

 Please check that this question paper contains 2 printed pages. 
 Code number given on the right hand side of the question paper should be written on the 

title page of the answer-book by the candidate. 

 Please check that this question paper contains 8 questions. 

 Please write down the Serial Number of the question before attempting it. 
 15 minutes time has been allotted to read this question paper. The question paper will be 

distributed at 10.15 a.m. From 10.15 a.m. to 10.30 a.m., the students will read the 
question paper only and will not write any answer on the answer-book during this period. 

H$moS> Z§. 
Code No.  79

   -  - 
    
Candidates must write the Code on 
the title page of the answer-book. 
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79 2  

  
 (i)        
 (ii)       
 

Instructions :   
 (i) Attempt any five questions.   
 (ii) All questions carry equal marks.  
 

1.               
 _    _    6 

 Recognise the following Raga and write two tanas giving the complete description of 
that Raga :  

 Ga Ma Dha Ni Sȧ 
 

2.          4 + 2 

 Write the description of Raga Bhimpalasi with two alaps.  
 

3.                  ?   
     6 

 Why Sangeet Ratnakar has been considered an important work of Indian music in 
North as well as South India ? Give its complete introduction.  

 
4.                 6 

 Give a detailed analysis of the three categories of Ragas with reference to the time 
theory of Ragas.   

 
5.          
 , , ,  6 

 Write the definition of any three of the following :  
 Murki, Murchhana, Alap, Varna 

 
6.             ,     6 

 What was the contribution of Ustad Bade Ghulam Ali Khan to Indian music, write in 
detail.   

 
7.                6 

 Write the theka of Dhamar tala with Dugun. Also write its detailed description.   
 

8.                   6 

 Write a Drut Khyal or Dhamar with notation in any prescribed Raga of your syllabus.   
_______________ 


